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ABOUT
THE TRAVELLING EXHIBITION PROGRAM (TREX)
Since 1980, the Alberta Foundation for the Arts (AFA) has supported a provincial travelling exhibition
program. The TREX program strives to ensure every Albertan is provided with an opportunity to enjoy
fully developed exhibitions in schools, libraries, healthcare centres, and smaller rural institutions and
galleries throughout the province.
The TREX program assists in making both the AFA’s extensive art collection and the work of
contemporary Alberta artists available to Albertans. Four regional organizations coordinate the
program for the AFA:
REGION ONE — Northwest
The Art Gallery of Grande Prairie
aggp.ca/travelling-exhibitions/
REGION TWO — Northeast / North Central
The Art Gallery of Alberta
yourage.ca/exhibitions/trex
REGION THREE — Southwest
The Alberta Society of Artists
albertasocietyofartists.com/trex
REGION FOUR — Southeast
The Esplanade Arts & Heritage Centre
trexprogramsoutheast.ca

THE ALBERTA SOCIETY OF ARTISTS (ASA)
The Alberta Society of Artists is a large part of Alberta’s visual arts history, through its members,
its exhibitions and other initiatives. The ASA was founded in 1931, making it the oldest society of
juried professional artists in the province.
The ASA is an active membership of professional visual artists who strive for excellence and
through exhibition, education and communication increase public awareness of the visual arts. The
ASA is contracted by the Alberta Foundation for the Arts to develop and circulate art exhibitions
to communities throughout southwest Alberta. Each exhibition is designed to unpack easily and
install within smaller spaces found in schools, libraries, museums and other public venues.
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THE ALBERTA FOUNDATION FOR THE ARTS (AFA)
Beginning in 1972, the Alberta Art Collection was proposed as an
opportunity to support and encourage Alberta artists by purchasing
original works, as well as creating a legacy collection for the people of
Alberta.
The Alberta Foundation for the Arts Act was established in 1991 and the
purposes of the Foundation are:
•

To support and contribute to the development of and to promote
the arts in Alberta.

•

To provide persons and organizations with the opportunity to
participate in the arts in Alberta.

•

To foster and promote the enjoyment of works of art by
Alberta artists.

•

To collect, preserve and display works of art by Alberta artists.

•

To encourage artists resident in Alberta in their work.

LAND ACKNOWLEDGMENT
The Alberta Foundation for the Arts and the Travelling Exhibition
Program (TREX) acknowledge that the artistic activity we support
takes place on the territories of Treaty 6, 7 and 8. We acknowledge
the many First Nations, Métis and Inuit who have lived on and cared
for these lands for generations and we are grateful for the traditional
Knowledge Keepers, Elders and those who have gone before us. We
make this acknowledgement as an act of reconciliation and gratitude
to those whose territory we reside on. We reaffirm our commitment to
strengthening our relationships with Indigenous communities and
growing our shared knowledge and understanding.
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HOW TO BE AN EXHIBITION HOST
1. SELECT AN EXHIBITION & SEND BOOKING REQUEST: After looking through this booking
catalogue, select the exhibition(s) your venue would most like to host along with preferred booking
periods (see next page). Next, send in a booking request by going to our website and filling out the
form there:
www.albertasocietyofartists.com/trex-southwest/
The booking request form will be available on our main webpage as of May 17, 2021 at 10:00am.
Once the booking is confirmed a contract will be sent to your venue. You will then return a signed
copy of the contract to the ASA.
2. PAY THE BOOKING FEE: The cost associated with booking an exhibition is $75. All insurance and
shipping costs are covered by the ASA. An invoice will be sent to your venue in Sept/Oct 2021.
3. RECEIVE EDUCATIONAL MATERIALS: Approximately one week before the exhibition is scheduled
to arrive at your venue, you will receive interpretive guides in the mail along with promotional
documents meant to spread the word about the exhibition, and a few reporting documents.
The exhibition interpretive guide is yours to keep.
4. RECEIVE THE EXHIBITION CRATES: You will receive the exhibition a few days before the start of
your venue’s scheduled booking period. The exhibition will arrive in two to three shipping crates. All
TREX exhibitions travel in custom designed crates with individual slots for each artwork, and the
artworks are all easily handled by two people. The shipping crates should not be opened for at least
24 hours to allow the artwork to acclimatize.
5. UNPACK & DISPLAY: Please note any special handling instructions included in the lid of the crates.
Next carefully unpack the exhibition, taking note of any damage to artworks on your venue reporting
forms. Finally, set up the artwork in an appropriate location.
6. REPACK & SHIP: At the end of your booking period, you will be responsible for carefully packing the
exhibition back into the shipping crates so that it is ready to travel to the next venue. Repack the
artworks in the same way you received them. Shipping is arranged and paid for by the ASA.
7. RETURN REPORTING FORMS: Immediately following the conclusion of the exhibition period, you
will be required to send your filled out reporting forms back to the ASA. These reporting forms are
integral to keeping the TREX program running.

We hope you will consider hosting a TREX exhibition at your venue this year!

BOOKING PERIODS
PERIOD ONE — September 2, 2021 to September 29, 2021
PERIOD TWO — October 7, 2021 to November 3, 2021
PERIOD THREE — November 10, 2021 to December 8, 2021
PERIOD FOUR — December 16, 2021 to January 19, 2022 *FIVE WEEKS*
PERIOD FIVE — January 27, 2022 to February 23, 2022
PERIOD SIX — March 3, 2022 to March 30, 2022
PERIOD SEVEN — April 7, 2022 to May 11, 2022 *FIVE WEEKS*
PERIOD EIGHT — May 19, 2022 to June 15, 2022
PERIOD NINE — June 23, 2022 to July 20, 2022
PERIOD TEN — July 28, 2022 to August 24, 2022

(VIRTUAL) VISITING ARTIST PROGRAM
The TREX Visiting Artist Program is normally available in conjunction with several exhibitions,
however this year due to ongoing COVID restrictions TREX SW is re-formatting these visits to
instead offer virtual artist talks and/or Artist Feature YouTube videos for your audiences.
The virtual talks can be tailored to suit the needs of varying age groups or viewing audiences.
All that is required (equipment-wise) on your end as a venue is to have projection/video, and sound
capabilities on site, as TREX SW does not provide this. While we will strive to accommodate all
requests, we cannot guarantee a virtual artist talk at your venue even if you book one of the
exhibitions in the program, simply because scheduling is dependent on demand as well as availability
of the artists. TREX SW is endeavouring to have YouTube videos available as well to highlight the artists
in the following exhibitions: Urban Soul; Fields of Vision, Lines of Sight; Niitsitapi Pi’kssíí (Blackfoot
Fancy Beings); and The Nameless Boy Who Gave His Name to Sunday.
The (Virtual) Visiting Artist Program will be offered in conjunction with the following exhibitions during
the 2021 - 2022 touring year:
- The Nameless Boy who gave his name to Sunday
- Visiting With Memory
- Niitsitapi Pi’kssíí (Blackfoot Fancy Beings)
- Microcosm

- Urban Soul
- Glimpse
- The Male Gaze
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LIST OF COMMUNITIES
TREX Southwest is pleased to work with schools, libraries, healthcare facilities, galleries,
museums and other public venues located within the following communities and surrounding
areas:
ACME
AIRDRIE
BANFF
BLACK DIAMOND
BLACKFALDS
BLACKIE
BLAIRMORE
BOWDEN
CALGARY
CANMORE
CAROLINE
CARSTAIRS
CAYLEY
CHESTERMERE
CLARESHOLM
COCHRANE
COLLEGE HEIGHTS

CONDOR
CROSSFIELD
DELBURNE
DIDSBURY
ECKVILLE
EXSHAW
FRANK
GLEICHEN
HIGH RIVER
INNISFAIL
LACOMBE
LINDEN
LONGVIEW
LUNDBRECK
MILLARVILLE
MORLEY
NANTON

OKOTOKS
OLDS
PENHOLD
PIIKANI FIRST NATION
RED DEER
ROCKY MOUNTAIN HOUSE
SIKSIKA FIRST NATION
STRATHMORE
SUNDRE
STONEY NAKODA FIRST NATION
SYLVAN LAKE
THREE HILLS
TSUU’TINA FIRST NATION
TURNER VALLEY
VULCAN
WATERTON

EXHIBITION LISTING & AVAILABILITY
AVAILABLE FROM PERIOD ONE UNTIL PERIOD TEN
SEPTEMBER 2, 2021 - AUGUST 24, 2022
The Nameless Boy who gave his name to Sunday
Fields of Vision, Lines of Sight				
Niitsitapi Pi’kssíí (Blackfoot Fancy Beings)		
Urban Soul							

10
12
14
16

AVAILABLE FROM PERIOD ONE UNTIL PERIOD FIVE
SEPTEMBER 2, 2021 - FEBRUARY 23, 2022
Microcosm							
Glimpse						
Vital Patterns							
Figured							

18
20
22
24

AVAILABLE FROM PERIOD SIX UNTIL PERIOD TEN
MARCH 3, 2022 - AUGUST 24, 2022
What Lies Beyond						 26
Visiting With Memory					 28
The Male Gaze						 30
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The Nameless Boy Who Gave his Name to Sunday
1 ARTIST | 15 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5, 6, 7, 8, 9, 10
45 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)
Exhibition Includes:
(11) 2-D Photographs and (4) 3-D Wood Sculptures (small)

Curated by Ashley Slemming
Developed by the Alberta Society of Artists in patnership with
Exposure Photography Festival
The Nameless Boy who gave his name to Sunday is a collection of
photographs and sculptures by multidisciplinary artist Joel Matthew
Warkentin. Each of the photographs in the series focuses on a single
figure interacting with abstract sculptural objects – representing sensory
observations as they relate to experiences of sanctity, or spirituality.
This exhibition prompts investigation into concepts that have traversed
human history: ritual, spirituality, and symbolism.
In both his photographs and his sculptures, Warkentin makes use of
a monochromatic colour palette and various types of natural wood to
explore common human experiences. Wood is his chosen sculptural
material because, the artists states, “It shows scars just like people do, it
shows its age just like people do, and it comes in all shapes, sizes, and
colours, just like people do.” In this way, Warkentin’s artworks abstractly
explore concepts of sensory perception, symbolism, and universal
spirituality but in a playful way that is accessible to any audience
with some curiosity, imagination, and a willingness to discover new
perspectives.
Note: While this exhibition’s themes may seem highly abstract and conceptual, there are
many that young audiences can explore. They can begin to investigate inner sensory
and emotional experiences, look at how different shapes can have different meanings,
and playfully think about our interactions with objects, tools, and materials. With this
exhibition’s educational guide and proposed activities, audiences will have the opportunity
to explore many sensory and play-based activities in a hands-on way.
Image Credits (Left, then right top to bottom)
Joel Matthew Warkentin, The Nameless Boy Who Gave
His Name to Sunday, Interaction #6, 2020
Photograph on aluminum
Image courtesy of the artist
Joel Matthew Warkentin, The Nameless Boy Who Gave
His Name to Sunday, Interaction #10, 2020
Photograph on aluminum
Image courtesy of the artist
Joel Matthew Warkentin, Inside (Detail), 2017
Pine sculpture
Image courtesy of the artist
Joel Matthew Warkentin, The Nameless Boy Who Gave
His Name to Sunday, Interaction #11, 2020
Photograph on Aluminum
Image courtesy of the artist
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Fields of Vision, Lines of Sight
12 ARTISTS | 17 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5, 6, 7, 8, 9, 10
80 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Ashley Slemming
Developed by the Alberta Society of Artists in partnership with
Exposure: Alberta’s Photography Festival.
The sense of sight within both humans and animals is the result of
complex interactions between light, our eyes, and our brain. We are able
to observe landscapes, natural wonders, and everyday objects around
us because light is reflected into our eyes, where signals are sent to our
brain so we can decipher the visual information. For centuries, scientists,
mathematicians, and artists alike have investigated how vision works, and
their findings have influenced the ways in which humans have attempted
to translate what is seen in the real world into two-dimensional visual
forms.
Historical records from as far back as the fifteenth century show dedicated
efforts to understand and develop repeatable “rules” for how to recreate
realistic depth and space within a picture plane, in order to effectively
simulate reality through a painting or drawing. One of the primary
developments to come out of these efforts is linear perspective, which
architects and painters of that time used to create realistic architectural
renderings, as well as to depict landscapes and other scenery with
simulated depth. These visual techniques have been passed on for
centuries, and we continue to see evidence of them in landscape art
today.
Featuring seventeen artworks from the Alberta Foundation for the
Arts collection, the exhibition Fields of Vision, Lines of Sight highlights
Alberta’s vast prairie landscapes rendered two dimensionally by twelve
artists. Each artist uses varied techniques to portray Alberta’s flat prairies,
rolling hills, and long highways with rich depth and clear lines of sight.
Image Credits (Left, then right top to bottom)
Greg Jones, Depth of Field, 1990.
Watercolour and graphite on paper.
Collection of the Alberta Foundation for the Arts.
Margaret Beekman, Railway Tracks, 2007
Oil on canvas.
Collection of the Alberta Foundation for the Arts.
RFM McInnis, Ripening Canola and Wheat, 1988.
Oil on masonite.
Collection of the Alberta Foundation for the Arts.
Primrose Diakow, Big Hill Springs, The Valley, 1977.
Watercolour on paper.
Collection of the Alberta Foundation for the Arts.
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Niitsitapi Pi’kssíí (Blackfoot Fancy Beings)
2 ARTISTS | 12 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5, 6, 7, 8, 9, 10
60 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Ashley Slemming with Co-Curator Diana Frost
Developed by the Alberta Society of Artists in partnership with the
organization Colouring it Forward
Niitsitapi Pi’kssíí (Blackfoot Fancy Beings) is an exhibition featuring
artworks that depict animals, or “fancy beings,” significant to Blackfoot
culture by two contemporary Blackfoot artists, Ryan Jason Allen Willert
and Kalum Teke Dan. Blackfoot teachings about these animals are a large
part of the exhibition, which would not have been possible if not for the
generous support of two elders, Martin Heavyhead and Camille Russell.
To develop an understanding of balance and harmony in nature and
the cycles of renewal that affect seasons of life, it is essential to observe
the natural world and its animal cohabitants. This fact is well known
in Blackfoot culture. According to Blackfoot author Betty Bastien, the
knowledge of the Siksikaitsitapi (or, the Blackfoot Nation) is organized
according to thousands of years of observation and participatory
relationship with the natural world. This knowledge highlights a reciprocal
relationship with the land and the creatures that occupy it; four-legged
fur-bearing beings, birds, fish, and humans alike share a kinship with the
land, the sky, and all the environments we inhabit. It is with this in mind
that this exhibition features a small selection of animals, each with its own
significance, story, and teachings.
Through a series of consultations with the artists and elders, this exhibition
and its educational content has been developed to include accounts
from Blackfoot knowledge as well as basic information about each of the
animals, including physical descriptions, habitats, diets, and more.
Image Credits (Clockwise left page
from top)
Kalum Teke Dan
Spirit Guide, n.d.
Fine art print on giclee
Copyright of the artist
Ryan Jason Allen Willert
Prong horn, 2020
Fine art print on giclee
Copyright of the artist

Image Credits (right page top to bottom)
Kalum Teke Dan
Power Spirit, n.d.
Fine art print on giclee
Copyright of the artist
Ryan Jason Allen Willert
Skunk, 2020
Fine art print on giclee
Copyright of the artist

Ryan Jason Allen Willert
Black billed magpie, 2020
Fine art print on giclee
Copyright of the artist
Kalum Teke Dan
Not Forgotten, n.d.
Fine art print on giclee
Copyright of the artist
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Urban Soul
7 ARTISTS | 16 WORKS OF ART | 2 CRATES
*FIVE LARGE PANELS (30” X 40”), AND TWELVE SMALL-MED SIZED
ARTWORKS, ALL WALL-HANGING PIECES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5, 6, 7, 8, 9, 10
60 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Ashley Slemming
Developed by the Alberta Society of Artists
Street art, urban art, graffiti – there have been many attempts over
the years to categorize “the writing on the wall” and other creative
interventions in urban spaces. Academics often write about this kind of
art as if it is a relatively new phenomenon in the art world, with graffiti
and street art by artists such as Keith Haring and Jean-Michel Basquiat
becoming popularized in the late sixties and the seventies on the East
Coast of the United States. While these artists are certainly notable,
having contributed a great deal to popular culture and art movements, it
is also important not to overlook the fact that cultures around the globe
have made their mark on the surfaces that surround their living spaces for
millennia. “Street art” as we know it today is alive, and it has been living for
a very, very long time.
The exhibition Urban Soul invites viewers to contemplate the living
creativity that pumps vibrancy and culture into the veins of a city, a park,
or anywhere that humans share space. Seven artists contribute their voices
and make their mark in this exhibition through various mediums – whether
their art is beaded, on a skateboard, a T-shirt, a road sign, or a large murallike panel, they are using a visual language to express their individual
identities and contributing to a continually evolving cultural conversation.
The artists featured in this exhibition are Rhys Farrell, Angela Miracle
Gladue, Levin Ifko, Harvey Nichol Santos, Sydonne Warren, Adrianne
Williams, and Tyler Wong.
Image Credits (Left, then right top to bottom)
Harvey Nichol Santos, @LiseLaboratory x @Harveyisdead Streetwear Collaboration, 2020
Photograph on aluminum panel
Image courtesy of the artist
Rhys Farrell, You Dont Need To Be A Star To See The Sky, 2021
Acrylic on wood panel
Image courtesy of the artist
Sydonne Warren, The People’s Poet, 2021
Acrylic on canvas
Image courtesy of the artist
Levin Ifko, QUEER NOT SORRY, 2020
Silkscreen on cotton tshirt
Image courtesy of the
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Microcosm
1 ARTIST | 20 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5
50 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Danielle Ribar
Developed by the Art Gallery of Grande Prairie
Bailey Merkley is an emerging artist from Grande Prairie, Alberta.
Inspired by her surrounding environment, Merkley began incorporating
environmental motifs in her work, using botanicals, prairies and mountain
ranges. This body of work describes a journey—an artistic journey in
Merkley’s practice, as well as a journey for all the creatures and characters
she endlessly replicates and fabricates stories for. Full of hidden details
and playful compositions, these renderings of the natural world explore the
lush and vibrant landscapes in which her personifications inhabit. Botanical
studies and pattern repetition are carried out in meticulous and intricate
line work, accentuated in a variety of mediums such as watercolour, collage,
and gouache.
Her expressive and adoring creatures hold characteristics that are
commonly found in children’s literature and their illustrations. These
entangled depictions are reminiscent of William Morris’ designs; as if the
creatures from one of his wallpapers came alive and decided to have a
garden party. In each image is the beginning, middle, or end of a potential
story; inviting the viewer to interpret and apply their own narratives and
unique perspectives, and to fall in love with a new miniature world.

Image Credits (Left, then right top to bottom)
Bailey Merkley
Flock and Flutter, 2020
Ink on paper
Image courtesy of the artist
Bailey Merkley
Bear and Bee, 2020
Mixed media inside shadow box
Image courtesy of the artist
Bailey Merkley
Homebody’s Guide to Social Distancing, 2020
Mixed media on paper
Image courtesy of the artist
Bailey Merkley
Fish have Anxiety Too, 2020
Mixed media on a birch panel
Image courtesy of the artist
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Glimpse
1 ARTIST | 15 WORKS OF ART | 2 POETRY PANELS | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5
70 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Danielle Ribar
Developed by the Art Gallery of Grande Prairie
Combining the mediums of photography, paint, print, collage, and poetry,
Gabrielle Lussier creates mixed media interpretations of physical and
emotional spaces. By taking photos of places where she has cried, or felt
overwhelmed by the crushing weight of her mental illness, she is able to
take ownership of the moment and reclaim these spaces—allowing her to
feel in control.
Gabrielle combines these images with gestural marks, loud colours
and expressive text to make the space her own, marking her presence,
and create a tangible remnant of the moment. The resulting imagery,
combined with her poetry, comes together to create an intimate portrayal
of day-to-day life of someone struggling with their mental health. Rather
than trying to hide these private moments from the public eye, Gabrielle
instead takes ownership of her vulnerability and sheds light on moments
that are otherwise invisible, unseen.
Gabrielle Lussier is an emerging artist and designer in the Edmonton
region, originally from Northern Alberta. She completed her Bachelor
of Fine Arts with Distinction at the University of Alberta in 2017, and a
Bachelor of Design in Visual Communication in 2019.

Image Credits (Left, then right top to bottom)
Gabrielle Lussier
White coats, 2020
Mixed media
Image courtesy of the Artist
Gabrielle Lussier
Happy tears, 2020
Mixed media
Image courtesy of the Artist
Gabrielle Lussier
Semi-private, 2020
Mixed media
Image courtesy of the Artist
Gabrielle Lussier
Help me forget, 2020
Mixed media
Image courtesy of the Artist
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Vital Patterns
4 ARTISTS | 15 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5
60 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Danielle Ribar
Developed by the Art Gallery of Grande Prairie
Patterns are all around us. We are often enamoured with the beauty of the
natural landscape that surrounds us, and artists are no different. Nature
serves as a significant inspiration and when we look closer at the building
blocks of the natural world, we often find similar interconnecting patterns;
the roots of a tree system and our nervous system, the veins of a leaf and
the veins in our own body, the pattern of bark and the texture of our own
skin.
Some of the most common patterns are the driving force behind both
humans and plants. These systems are vital to survival and there is beauty
in the simplicity of these patterns and the complexity of these systems.
This exhibition features artworks from the Alberta Foundation for the Arts
(AFA) collection and include artists Clint Wilson, Doris Freadrich, April
Dean, and William Laing.

Image Credits (Left, then right top to bottom)
William Laing
Blue Print, 2000
Silkscreen on paper
Collection of the Alberta Foundation for the Arts
Clint Wilson
Shadowplay (Meniscus), 2004
Photograph on paper
Collection of the Alberta Foundation for the Arts
Doris Freadrich
Ardent Fragility #14, 1991
Photograph, ink on aluminum plate
Collection of the Alberta Foundation for the Arts
April Dean
The Return, 2009
Woodblock, silkscreen, wax on rice paper
Collection of the Alberta Foundation for the Arts
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Figured
12 ARTISTS | 16 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 1, 2, 3, 4, 5
65 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Xanthe Isbister
Developed by the Esplenade Arts and Heritage Centre
This group exhibition from the Alberta Foundation for the Arts’ permanent
collection features a selection of works focused on the study of the figure. The
human figure provides a vast window into humanity, allowing us to document
culture and ideology. It has been a source of inspiration throughout history
and has been depicted in almost every art period and genre.
While the works in this exhibition are rendered in vastly different ways, they
draw from the same source of inspiration: the body. In art school, students
study figure drawing; live models are observed and rendered. Students
visually investigate the curve of a back, the volume of a thigh muscle, the
sharpness of a collarbone and the delicateness of a fingertip. The artists
in this exhibition have done the same — they have studied and created
expressions of humanity using the human form as their visual vehicle. The
figurative works in this exhibition are fascinating and invite us into a place
of universal understanding.
Figured spans five decades (1966 to 2004) and features twelve renowned
Canadian artists: Deanna Boucher, Susan Bolinger, Pat Holland, Kay Angliss,
Marion Nicoll, Illingworth Kerr, Andie Wicherts, Yuriko Kitamura, Maureen
Harvey, Helen Mackie, Jonathan Knowlton and Blair Brennan.
Note: This exhibition contains works of art that include non-sexual nudity
with the sole intent of understanding and rendering the human body.
Viewer discretion advised.

Image Credits (Left, then right top to bottom)
Yuriko Kitamura
Let It Go, 1992
Ink on paper
Collection of the Alberta Foundation for the Arts
Susan Bolinger
Untitled, 1970
Ink on paper
Collection of the Alberta Foundation for the Arts
Kay Angliss
Figure in Red, 1978
Watercolour on paper
Collection of the Alberta Foundation for the Arts
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What Lies Beyond
20 ARTISTS | 20 WORKS OF ART | 2 CRATES
AVAILABLE IN PERIODS 6, 7, 8, 9, 10
55 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Danielle Ribar
Developed by the Art Gallery of Grande Prairie
There are many events and feelings one experiences throughout their
life that can lead to contemplations of the spiritual. Messages from
ancestors, the way the air is charged at a sacred place, gazing up at the
stars, when you are in church for prayer or how knowledge passed down
from our ancestors can strike a deep chord within ourselves. These
humbling moments lead us to ponder life’s mysteries and delve further
into life than the material and the immediate.
Selected from the collection of the Alberta Foundation for the Arts,
the travelling exhibition What Lies Beyond features a wide variety
of mediums, from photography to etchings to paintings. Each work
explores a different facet of what it means to be spiritual.
All the world’s religions have made vast contributions to the imagery,
materials, titles, and metaphors for God and spirituality. Drawing
influence from typical religious iconography, Indigenous spirit animals,
as well as more abstract interpretations this exhibition encourages the
viewer to meditate on what they consider to be spiritual, where their
beliefs lie, and what the nature of reality really means.

Image Credits (Left, then right top to bottom)
Orest Semchishen
St. Vladimir’s Church, Vegreville, 1974
Silver gelatin on paper
Collection of the Alberta Foundation for the Arts
Joane Cardinal-Schubert
Guardian Spirit-Target, 1983
Oil pastel and pencil on paper
Collection of the Alberta Foundation for the Arts
Ruth Secunda
Temple/Teepees, 1996
Acrylic, gold, silver ink on canvas
Collection of the Alberta Foundation for the Arts
Tomoyo Ihaya
Well #1, 2005
Etching on paper
Collection of the Alberta Foundation for the Arts
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Visiting With Memory
1 ARTIST | 15 WORKS OF ART | 2 CRATES
*4 SMALL WALL HANGING SCULPTURES, 1 LONG WALLPAPER (ROLLED), AND 9 PHOTO PRINTS
AVAILABLE IN PERIODS 6, 7, 8, 9, 10
30 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Genevieve Farrell
Developed by the Esplanade Arts & Heritage Centre
Visiting with Memory is a solo exhibition by Lindsey Bond which draws on an
archive of her family’s photographs to explore a multitude of worlds; human
and more-than-human, past, present and future, personal and cosmic. It begins
with the story of a single family and unfolds into a much larger conversation
surrounding decolonization, human relationships, responsibility to one another
and to the land we live on.
In Bond’s eight landscape photographs, images of northern Saskatchewan,
Treaty 6 territory, along the Battle River are captured in the Spring, Summer
and Fall. In each landscape, glistening, orb-like stones catch the reflection of
light and water in the area. These photo-sculptures, made of enlarged family
photographs, are sewn together with transparent casts made in collaboration
with stones in the region. These photographs and photo-sculptures document
the multi-layered journey taken by the artist to situate both herself and
her family within the land. In this process, the memory and knowledge of
the land is recognized and honored. In recognizing the consciousness and
incomprehensible timescale of a single stone, the project’s narrative expands
beyond the personal, to one that considers the interconnectedness of all living
things.
Bond has described the process of entering into her family’s photo archive
to that of entering into the murky waters of the Battle River. Information is
obscured, memories shifting and warped, fractures of information at the surface
of many unknowable universes. Visiting with Memory is a thoughtful body of
work investigating how visiting and memory can inform practises and acts of
care taking, thereby giving new meaning to the family photo-archive.
Image Credits (Left, then right top to bottom)
Lindsey Bond
Yarrow Flowers, 2020
Photo-sculpture (stone cast, plant-based thermoforming material,
silver-gelatin photograph mounted on foam core and wood),
Length 9”x Height 8”x Depth 5”
Image courtesy of the artist
Lindsey Bond
Summer Gathering, 2020
Archival pigment print
Image courtesy of the artist
Lindsey Bond
Red Rose Wallpaper Doubled, 2020
Digital colour print, (3 x 8 feet)
Image courtesy of the artist
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The Male Gaze
3 ARTISTS | 18 WORKS OF ART | 3 CRATES
AVAILABLE IN PERIODS 6, 7, 8, 9, 10
75 RUNNING FEET (INCLUDING SPACE BETWEEN ARTWORKS)

Curated by Shane Golby
Developed by the Art Gallery of Alberta
Be a man… Man up…This will make a man out of you…Take it like a
man… Boys and men hear such statements throughout their lives but what,
exactly, does it mean to be ‘a man’?
In feminist theory the phrase ‘the male gaze’ refers to the act of depicting
women in the visual arts and literature from a masculine, heterosexual
perspective that presents women as objects for the pleasure of the male
viewer. The travelling exhibition The Male Gaze disrupts this performance
by presenting the work of three male artists from Edmonton who
investigate male subjects and concerns as themes in their work; exploring
concepts of gender and what it means or could mean to be ‘a man’.
Since the 1980s the history of masculinity and the nature of gender identity
have come under the microscope and been debated by psychology and
gender theorists in the western world. Such studies have given birth to the
concept of ‘toxic’ masculinity and a belief, in some circles, of a ‘crisis’ in
masculinity which has found voice in social and political clashes throughout
the world. The exhibition The Male Gaze addresses these conflicts, and
through the art works presented invites viewers to consider and question
the character and roles of men in society through both the lens of history
and in the present day.

Image Credits (Left, then right top to bottom)
Julian Forrest
Version 2 of False Dilemma #1, 2020, Oil on board
Image courtesy of the artist
Fren Mah
It’s Okay, 2020, Oil on canvas
Image courtesy of the artist
Craig Le Blanc
It’s Hard to Man Up, 2020, Cedar, one shot paint
Image courtesy of the artist
Fren Mah
Fragility of the Male Ego I, 2020, Oil on lace
Image courtesy of the artist
Julian Forrest
Study (Purple Dinosaur II), 2019, Watercolour on paper
Image courtesy of the artist

2021 - 2022 BOOKING CATALOGUE | 30

BOOKING INSTRUCTIONS &
CONTACT INFORMATION
The ASA will accept booking request forms starting on
MONDAY May 17, 2021. Venues will be able to book
a maximum of two exhibitions at that time. Additional
exhibitions may be booked pending availability after
June 1, 2020. Requests will be processed in the order
they are received.
BOOKING REQUEST FORM AVAILABLE ONLINE:
https://www.albertasocietyofartists.com/trex-southwest/
If you have any difficulty with the online form please
contact TREX SW by phone or email:
TEL 403.262.4669
EMAIL trex@albertasocietyofartists.com
INSTAGRAM @TREX_Southwest
TREX SW | THE ALBERTA SOCIETY OF ARTISTS
222 - 1235 26 Avenue SE, Calgary, AB T2G 1R7
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